NEWSLETTER
Dec 2020 & Jan 2021

VISUAL ARTS ASSOCIATION OF FAR NORTH QUEENSLAND INC.
Cominos House,27 Greenslopes Street, Cairns Qld. 4870

Ceramic pot by Samallie Kasirye

Front Cover
Refer page 23

MEMBERS
Cairns Photographic Society
Inc.
Cairns Art Society Inc
Cairns Potters Club Inc.
Fibrecrafters FNQ Inc
Inkmasters Cairns Inc
ArtsNexus.
Serendipity(Textile)Group
UMI Arts
NorthSite Contemporary Arts
ASSOCIATE MEMBER Orgs.
Mareeba Art Society
Kuranda Arts Co-operative,
Douglas Arts Base (DAB).
Port Douglas Artists
Mission Arts
Innisfail Art Society Inc.
Hinchinbrook Regional Art
Association
Plus art galleries & individuals with
an interest in Visual Arts.
MEMBERSHIP FEES

Please note: Opinions expressed or
advertisements displayed by contributors
to this newsletter are not necessarily
those of the Editor, Executive Officers or
the Committee. Whilst every effort is
made to publish accurate information,
Visual Arts Assoc. of FNQ Inc accepts
no responsibility for statements made or
opinions expressed

CONSTITUTIONAL
AIMS AND
OBJECTIVES
•

•
•

Members $30 - Associate Members $25
•

MEETINGS
Held at l0 am on the first Monday of the
month

To promote and foster an
interest in the Visual Arts in Far
North Queensland;
To provide a communication link
between local bodies involved in
Visual Arts.
To provide a liaison and referral
service between community,
industry and government
authorities.
To co-ordinate activities of
member groups.
--ooooo0O0ooooo—

MANAGEMENT COMMITTEE
President: Lone White
Ph. 40537508
lone@tpg.com.au
Vice President: Carol Coates
Treasurer: Delia Gilligan
Minute Secretary: Christina George
Ph. 40532240
Newsletter Editor: Lone White
Ph. 40537508 lone@tpg.com.au

Contents
Editorial Overview
Club news
Art Beat
General art news
Feature artist

3
4-5
6-19
22
23

Editorial Overview
Due to Covid 19 the world has changed and we have had to cope with many changes
to our lifestyle. The visual arts groups have also felt the effect of Covid 19 and have
had to conduct classes and prepare exhibitions even with limited people being able to
attend.
Still no good news about funding for the development of the world class visual arts
precinct linking the existing Cairns Art Gallery, former Mulgrave Shire Council
building and a new $13.7 million multi-storey gallery complete with bar and rooftop
garden. The Cairns artists really need more places to display all the great visual
artworks produced in FNQ.
VAA are still pursuing the matter of finding the “missing artworks” from the Cairns
City Collection which had been transferred to the custodianship of the Council, on
behalf of the people of Cairns by the Cairns Art Society in 2003. The 20 artworks
missing are worth more than $20,000.
Together with Friends of Cominos House , Choral Society, Cairns Potters Club and
Inkmasters, the Visual Arts Association has been in contact with Council to suggest
that some amendments need be made to our lease agreements, which for the moment
demands that the groups pays for all maintenance despite fair wear and tear. We await
a response from Council early next year.

Please note: Opinions expressed or advertisements displayed by contributors to this newsletter
are not necessarily those of the Editor, Executive Officers or the Committee. Whilst every effort
is made to publish accurate information, The Visual Arts Association Inc. accepts no
responsibility for statements made or opinions expressed

Cairns Art Society is
busy preparing their
annual Art exhibition in
the Cairns Art Gallery
from Jan 15 2021 to 30
Jan 2021.
Mareeba Arts Society Inc.
cairnsartsociety@bigpond.com

Masarts@gmail.com
Mas is a non-profit organisation that support
local artists.

Cairns Potters Club is

Mission Arts
provides
creative
opportunities
for the people
of Mission
Beach and
surrounding
areas.

preparing for the
“MELTING POT 2020”
National Ceramics
exhibition at Cairns Art
Gallery in December from
Dec 1 2020 to 10 Jan 2021
.cairnspottersclub1@gmail.com

Cairns Photographic Society.
.

The community arts centre
includes a workshop, gallery and shop space
for local art to be displayed and sold, where
local and visiting tutors can run workshops
and pass on their skills and others can come
to learn and enhance their art and craft.
Open daily – 10am-2pm
www.missionarts.com.au

info@missionarts.com.au
enquiries@cpsinc.org.au
www.cpsinc.org.au
INNISFAIL ART SOCIETY

Fibrebarn at CairnsShowgrounds
Innisfail Art
Society Inc. is all
about the artist
and the
community.
Nurturing and
promoting the arts
And artworkers of our region.
innisfailartsociety@live.com

http://www.cairnscraftclub.com.au

InkMasters
Print Workshop (IPW)

Douglas Art Base
A non-profit community arts
group aimed at encouraging
artistic development, in the
Douglas Shire

#55 ArtSpace

www.dabmossman.com

PO Box 7792 PO Cairns 4870
info@dabmossman.com
www.dabmossman.com
Street, Mossman.

www.inkmasterscairns.com

55 Greenslopes St, Edge Hill

ArtsNexus
Inc:
growing
creative people, communities and
industries-the peak membership-based
association for all arts, culture, heritage
and creative industries across all of Far
North Queensland.

Kuranda Arts Cooperative is a not-forprofit organisation with a gallery space
at 20 Coondoo St Kuranda. It showcases
a wide variety of quality artwork in
many mediums from its members.
The gallery is open Mon to Fri
from 11am until 2pm Sat and Sun 10
am to 2 pm
Kuranda Arts Co-operative
Gallery: 20 Coondoo St
Kuranda 488
+61 (0)7 4093 9026
info@kurandaartscoop.com

Tableland Region Art Society
If you want more information about
Tableland Region Art Society,
contact us on-line or via
email: trasinc4@gmail.com .

Melissa Robertson
Public Officer, Arts Nexus
Phone0412 570701

admin@artsnexus.com.au

UMIArts
Telephone: 07 4041 6152
M: 0427 498 940
Fax: 07 4041 6542
Email: eo@umiarts.com.ao
www.umiarts.com.au
Hours: 9am until 5pm Monday - Friday
Shop 4, 1 Jensen Street, MANOORA, QLD
4870 PO Box 15044, EDGE HILL, QLD 4870

PRESIDENT'S REPORT
2019-2020
Once again, this year has been a busy year for the Visual Arts Association with the promotion
of all forms of visual art and the pursuit of issues related to our activities.
We still have our website www.visualartsassocfnq which is being updated and we have kept the
gallery of photos of work from past exhibitors.
Our newsletter keeps members and people associated within the art industry, informed of all
relevant local, state and national issues and often provide critical comment on how this may
affect artists and the VAA in general.
We have continued a simple email Visual Arts Discussion Forum in order to improve
communication between Far Northern Arts Groups and artists and we have seen an increase of
artists joining the forum. Cairns artists, Arts Queensland and the Australia Council have
identified open communications between artists and groups as a “major problem”.
VAA, is still working with Cairns sister City Riga in Latvia. Trinity Bay and Woree High
Schools participated recently in an exhibition in Riga during their song and dance festival in
September 2020. One student received 3rd prize and three students a highly commended. We
hope, those activities will strengthen our international connections with visual artists in
Latvia.
Unfortunately, VAA could not coordinate the Visual Arts Display at the Cairns Show in July
2020 as it was cancelled due to the Covid19. The Cairns Show Association offered us a large
exhibition space at De Jarlais Pavilion in October this year, however several visual art groups
felt it was too short a notice for them or they did not have the manpower to help out.
I personally would like to thank the Management Committee and members for all their help
and support during the past year.
The VAA, like us all, certainly has a challenging time ahead as circumstances and conditions
continue to change. I hope that the new committee will continue to actively pursue our objectives
in promoting the strength and vitality of the arts movement in Far North Queensland.
THANK YOU.
Lone White

The annual General meeting was held on Monday 2 Nov 2020 at 10 am
The new management committee members are:
PRESIDENT – Lone White, VICE PRESIDENT, Carol Coate ,.SECRETARY–Christina George.
TREASURER –Delia Gilligan, COMMITTEE MEMBERS – Magda Palmer & Lieselotte Edwards

Art Beat
DFO - Feature artists

Carole Higgins 22nd November to 21st December 2020
Vula Austin 22nd December 2020 to 31st January 2021

Vula Austin
My painting life started as a child in Tanganyika, now Tanzania, East Africa
My father was a watercolour artist and he influenced me in all my art works
We lived on the East African coast (Lindi) so the boats, ships and flora were
my favourite subject. I attended a boarding school in east Africa where I was
always encouraged by my art teacher. While at boarding school I entered a
competition, paintings to be displayed in the school for view by one of the
members of the royal family, anyway I won a prize . Had to leave Africa in
the 1960’s as the Africans wanted their independence. Because of the uprising, dad pulled us out of
boarding school suddenly and we were on a BOAC plane straight to England. My sister, brother and
I did not realize why we suddenly left our home in Africa. We discovered later that we could not
return back to our home in Africa when my mother eventually told us that it was the political
situation. Consequently we have never returned, but hold very special memories of our childhood
growing up in East Africa. We settled in Hastings in East Sussex in the early 1960’s where I
attended a Secondary Modern school where again I continued my painting winning a prize for my
Tudor houses done in the 1960’s. I met my husband in Hastings and we emigrated to Australia
in1974 The similarity of the climate and flora is almost identical to east Africa so I started painting
straightaway. I used to exhibit my paintings in the Upstairs gallery which does not exist any longer.
I was involved in one of their exhibitions which was opened by Don Dunstan. There was also
Abbott manor where I also exhibited one of my paintings. (Passiflora) was purchased by the curator
of the Perth Botanical Gardens to be displayed there. The World Wilderness Congress was held in
Cairns and I submitted 6 paintings which were exhibited in the Sydney Opera House, that was in
1980.

73rd Annual Art Exhibition
At Cairns Art Gallery
15 January to 30 January
2021

The awards presentation on 15 January at the Cairns Regional Gallery, will be restricted to a small
invitation-only ceremony, as COVD-19 regulations limit total numbers in the room to 75. Invitees will
include all category winners and highly commended; the Exhibition Judge Dr Sylvia Ditchburn; Preselection Judges Kylie Burke, Andrea Huelin and Pete Marshall; Award sponsors; dignitaries; gallery
staff; and exhibition co-ordinator Janice O'Neill. CAS's Jody Lewis who will be recording and taking
photographs of the event - all of which will be posted on the CAS website for all to see.

Artists@work Studio & Gallery
29 Sheridan Street, Cairns
(opposite Rusty's Market)

This year, Artists @ Work are having an exciting Xmas Exhibition with many diverse works by all
members being displayed and for sale. This is a good opportunity to brush off some Covid Cobwebs
and browse some great and diverse art works and perhaps buy some Christmas presents to support
local artists.
Pete Marshall is a member of Cairns Art Society exhibiting work at both Artists @ Work, 29
Sheridan Street Cairns, and Cairns Art Society, DFO Gallery, Westcourt.
As Senior Art Advisor to the Wildlife Art Museum of Australia Foundation, Pete has also curated a
virtual exhibition of artworks by nationally / international recognised artists - “ Inspiration Wild.
Foundation Artists 6 Years On “. www.wama.net.au/art-exhibition

Earlier this year, Pete was invited to write and illustrate this article which has been published in To
the Point, the quarterly magazine of Colored Pencil Society of America. November Edition.

Drawn to the Wild—Nature’s Inspiration
Excerpt from article in To The Point, Colored Pencil Society of America quarterly.

Pete Marshall, CPX (Australia) • CPSA Member
Coloured pencils! Why present a box of coloured pencils to a pastel artist, I asked
myself, as I clutched the unfamiliar box given me for winning an award at the
annual exhibition of the Pastel Society of Victoria. And so, the box sat in my
studio for months. Then, suffering a knee injury and unable to stand at my easel, I
thought, why not try those pencils? Well! That was it. I was hooked—and have
been ever since!
I prefer to call myself an artist specializing in wildlife as opposed to a wildlife
artist. I try to introduce “art” into my work, rather than a straight-up realistic
reproduction of wildlife subjects. Using colored pencils for wildlife can be very
exacting, allowing the depiction of feathers or fur in exciting and inspirational
ways, with as much or as little detail as required to achieve an artistic outcome.

Knowledge and fascination lead to conservation
My life and my work as a practicing veterinary surgeon have given me reasons to care about animals and a knowledge of anatomy
and form. My fascination for wild places offered opportunities to observe and experience the interplay of natural things first-hand.
With my veterinary background and love of wildlife, I decided to specialize in this area. Now, with an invitation to become a
Signatory Member of Artists for Conservation—an international group based in Canada—I devote most of my time travelling the
world to visit wild places and conservational establishments to promote their causes and raise funds.
Travelling with my husband, Ian, in recent years I have experienced so many diverse areas of the world and met many fascinating
people. Traders in bazaars in Uzbekistan, guides in Dubai and Nepal, the multitudes of India, orangutans in rehabilitation centers
in Malaysia, toucans in the forests of Costa Rica, moose in Canada, wildlife in wild areas of Africa, the incredibly remote and
pristine icy continent of Antarctica, the timeless and vast space of the outback of Australia, and the people everywhere. Though
these are but a few, they have all given me a wealth of experiences and subjects to express and share through my art.
I am inspired to paint what I see for many reasons—not just the object itself, but the spirit, the connection, the flow of the
experience enhanced perhaps by the fleeting expression, flash of light, or interaction as animals engage in their normal activities.
Having a sound technique and artistic consciousness of the subject frees up the artist to interpret that initial emotion which drew
them to the subject in the first instance. Personally, I feel I can give the viewer a chance to share the same sense of wonder I felt in
interpreting the visions I have experienced.
Animals have their personal idiosyncrasies, and these are often expressed in their eyes and facial expressions in a far more honest
way than in their human counterparts. It is said that looking into the eyes of a wild gorilla will change a person’s life forever. I had
that privilege in the mountains of Uganda and can personally tell you it is true. Not that eyes must be dominant in a painting—but
they express personality and feelings in subtle ways.
My initial response was to put all this life experience together to paint pictures of animals and wildlife. Eventually I realized I
needed something more—the bigger picture—and started using my talents to help wildlife conservation projects, especially in the
wilderness areas we visit. Of course, I cannot change the world or its approach to the environment single-handedly or even as an
individual member of an organization. However, I do feel, in some small way, my art is helping and adding to the growing tide of
concern.
Method and materials
My method of painting has, of necessity, become a practical one. As we travel to remote areas, it is difficult to carry and use art
materials, especially at the size I enjoy working. Time restraint is a factor here too— as is the nature of the animals I portray.
While some animals are benign, many are not. I do not wish to be eaten, trampled, or watch them fly off into the distance as I

labour to paint on site! So, the solution is photography. The modern digital cameras have become the major part of my travel gear.
It means I no longer have “robust” discussions with airport security and arrive home with ruined film due to repetitive screenings!
I now shoot a multitude of images to download back at the studio and alter as necessary into amazing reference materials. I
usually return from a trip with 4,000 to 6,000 photos.
Studying the photos, I make sketches in a variety of ways which suggest a pleasing outcome. Deciding on the size and format of
the artwork, I do some thumbnail sketches or select a cropped area. Then I choose the ground from the multitude of surfaces and
colors available. When I first started painting seriously, I attended classes by an artist recognized in the method of tonal realism—
a very popular genre here in Australia. His favoured approach was to “paint the biggest difference.” To me, this meant changing
traditional white for a colored background.
With the use of pastel or colored pencil, I go straight to the Canson Mi-Tientes TEX or Art Spectrum Colorfix ranges—both
available here in Australia. I lightly rough out the composition of the work, taking care to focus the subject with

The Coyne of Vantage
coloured pencil
consideration to the lighting and color. A quote to
consider is, “The dark maketh the light.” I also pay
attention to negative space which can bring emphasis
to the subject. Sometimes the subject is surrounded by its environment, and sometimes it is purely a “portrait.” Although I do try
to create an appropriate backdrop that suits the subject and references its environment.
I think birds and big cats are my favorite subjects (although elephants hold a special place, too). I enjoy the way I can “play” with
fur and feathers with colored pencil techniques I have recently begun using. I chose the leopard for this article to show how I work
because they enthrall me, with their solitary lifestyle and magnificently powerful build. Their spotted pelts have an intricate design
not immediately obvious, and the “necklace” of markings is specific to each individual. In the tracking of leopards, one has to
look not for the animal camouflaged in the trees, but for its tail hanging down in the space below the support branches. The view
in this leopard painting shows that to perfection.
I also find these ancient trees fascinating, and delight in expressing their intricate anatomy, from the development of their shapes
to the amazing colors in the natural light of dawn or dusk. Selecting the colors is important, and the “lights” need to stand out.
Usually, I use Faber Castell Polychromos colored pencils as they have a good archival finish. I find that lights stand out with an
undercoat of yellow— or I use Polychromos Ivory if the fur or feathers are white.
For the spots on a leopard, or even the stripes on a tiger, I use Paynes Grey covered with Dark Sepia. Then a light covering of
Burnt Sienna or Walnut Brown which extrudes marginally over the edges of the spot, especially in the direction of the fur. If it is a
very dark area of tiger stripe, I may underlay the whole with black, but come over the top with the colors.
Coming from my veterinary background, I like to make the anatomical features look accurate. They do not have to be minutely
detailed per se, however, a shoulder should “read” correctly. Usually I leave a finished work for awhile without looking at it.
When I come back to it, any problems, even minor ones, are immediately obvious.
Birds are the other subjects I love painting because of their fascinating variety with so many specific aspects to each species. The
many types of feathers have an infinite diversity of function and relate to diverse environments and behavior.
I actually started my art career with birds—as a nine-year-old on a beach in Wales, UK. Drawing some oystercatchers, an artist
came and sat beside me and gave me some pointers and advice. If only he knew where this early encouragement has led to! And I
have loved avian subjects ever since.
I am now even more passionate about both my art and my desire to develop it further along the avenues which open up to me as I
travel through my life. That early childhood love has never left me, but I think developed and grown stronger as the years pass.
If I can help conservation projects to make a difference with my special abilities, then that is a bonus and one which I shall always
treasure. I encourage you all to become “e-activists” and help protect our environment, as this in turn will help protect the human
race—our children, their children, and more for years to come. Signatory Member AFC, SAA, SPX, AGRA Artists for
Conservation : Global Ambassador and Chair of AFC Advisory Committee for International Strategic Cooperation Wildlife Art
Museum of Australia Foundation: Senior Art Advisor.

InkMasters artists have been busy producing a unique,
hand printed calendar for 2021 - 13 original prints signed
and numbered out of 100 by 13 artists (one for each
month and a cover linocut by Brian Robinson).
The calendars are offered for sale as a fundraiser to help
us meet the ongoing costs of running the InkMasters'
access print workshop at the end of this financially
stressful covid-19 year. The artists have donated their
time and creative effort to bring this project to fruition,
and Locked Down, Looking Up will make a special
Christmas gift.
The tributing artists are: Gen Anderson , Blakey, Maryke Dobe, Margaret Genever, Laurel
McKenzie, Daniel O'Shane, Hannah Parker, Tommy Pau, Anne Pyle, Brian Robinson, Lisa
Steffe and Theo Tremblay
Order online with postage anywhere in Australia, or locals will be able to collect their
calendars from IMPW, 55 Greenslopes Street, during office hours.
Locked Down, Looking Up is 42 cm x 29.7 cm. Cost: 1 calendar $60; 2 for $100; 4 for $180
and 10 for $300 + plus postage in Australia
https://inkmasterscairns.com.au/news/unique-xmas-gift?referrer=news

T Trembley –

L McKenzie

Hannah Parker - Waiting for the wet

“SAFE ARRIVALS

PROJECT”
Officially opening on Friday, January 22,
2021 at Tanks 4, will be my first solo photographic exhibition
which has been my COVID-19 project.
It commemorates a thirty-year collaboration with Dr Tom
Wright, Consultant Obstetrician and me, Dr Tim Warnock,
Consultant Paediatrician in assisting families at the time of their
child’s birth. The selected 36 images have been chosen from
thousands of photographs taken at Caesarean Sections that I have
attended.
Most images have been taken on mobile phones “borrowed” from the parents. The images
are quite unique and at times confronting but provide a “once in a lifetime” opportunity to
document this amazing event. Over 90 newborns were part of the project and I appreciate the
trust and co-operation provide by the families and my nursing and medical colleagues.
Two photobooks have also been produced providing many more images to capture the
memories over the past 10 years. The “Portfolio” book may be available for sale at the
exhibition.
I particularly want to acknowledge Cairns Private Hospital, Ramsay Health and Cairns
Photographic Society for supporting me in the exhibition
Tim Warnock

Roland Nancarrow - Maldives Artworks
Fri 06 Nov - Sun 17 Jan Tanks Art Centre
The Paintings, watercolours and sculptures in this collection were completed in response to
three artist’s residencies on three resort islands in the Maldives. Cairns based artist, Roland
Nancarrow spent seven weeks on Reethi Rah in 2016, three months on Niyama Private
Islands in 2017 and another three months on Atmosphere Kanifushi in 2018.
Most of the paintings and watercolours were completed on the islands whilst the sculptures
were completed in Cairns from the various encounters with bird species on the islands.
The residencies provided an opportunity to explore the watercolour medium in several series,
commencing with the Niyama Garden series in 2017. Each series is fully illustrated in
‘Maldives Artworks’ book which accompanies this exhibition.
The exhibition has been previously shown at Milton Galleries, Mackay, The Old Ambulance
Galleries, Nambour and will be exhibited at Perc Tucker Gallery Townsville in
January/February 2021.

Cominos House

VAA member groups
(contact Lone White on ph 07 40537508)
27 Greenslopes St.
Now air conditioned.
Available for Classes, workshops and short
exhibitions
At attractive hire rates

Bookings: Geoff Lemon Ph. 07 40321368

.
PHOTO: (L-R) the RASN Team - Jenuarrie
(FNQ), Melissa Robertson (Arts Nexus)` and
Waratah Nicolls (Cape York / Torres Strait)
NEXUS HUB - Babinda
Arts Nexus has established a Creative Production Hub based in the scenic town of Babinda and will
include a Digital Recording Studio for podcast recording, live streaming and documentations. A place
for Arts Managers and projects to be coordinated and eventually for international residencies.
ENQUIRE NOW how you can book the studio for your aural histories, project interviews, zoom
meetings for training, information sharing and your group’s gatherings like AGM’s and
collaborations. Email: admin@artsnexus.com.au
REGIONAL ARTS SERVICES NETWORK
Last month Arts Nexus was awarded the contract as the provider for the Regional Arts Service
Delivery Network across the FNQ region, an initiative of the Queensland Government through Arts
Queensland. They will work with the Arts sector to elevate the interest and the network, promote the
great work of our sector and broker partnerships across the region. Jenuarrie has been engaged as the
Regional Arts Officer for FNQ and working closely with Waratah Nicholls, the Cape York / Torres
Strait Officer, who is based at the Cook Shire Council. (See photo)
The first month of the Arts Nexus hosted FNQ RASN position, has hit the ground in a marathon of
activity. To celebrate our First Nation peoples, RASN hosted a series of panels discussing cultural
linkages between Australian and Indian artists hosted by Arts Nexus (Far North Qld), in partnership
with Australian Consulate-General (Chennai), Cairns Indigenous Art Fair and ArtsFront. Over 1,300
registered to attend the Opening Ceremony and many thousands viewed the online galleries,
community showcases and panel discussion. You can still access them via the website and facebook.
www.artsnexus.com.au
FNQ RASN Combined Council meeting held on Tuesday 17 November was very informative and a
great chance for Council Officers from across the FNQ regions to meet and talk about their hopes for
RASN in their areas. Lots of conversation was had around how tourism can support the artists in their
particular regions and in the retail art gallery businesses which has helped many artists and arts
workers to survive during this year. This has also been an important aspect of finding ways for
community to reconnect and start making plans for next year.
Jenuarrie continues to meet with individuals, organisations and collectives, discussing potential
partnerships and opportunities. Email: RASN@artsnexus.com.au
To show your support for Arts Nexus, become a member for $10 a year, subscribe to the Arts Nexus
newsletter, join their Facebook page and group, and show and find out more about the exciting times
ahead.

Open 7 days a week from 10am - 4pm from 1 December.
Closed on Christmas Day.

An Effective 10 Metre View
Some years ago I attended a workshop given by a very successful Australian artist who very happily
shared his secrets. His single most important piece of advice was to always paint an effective 10 metre
view. By this he meant that what makes a painting successful, especially nowadays, is seen by viewing
it from 10 metres away. Those aesthetically pleasing shapes that create a strong effective composition
must be clearly visible from 10 metres no less.
In modern art, detailed subject matter is not a prerequisite for a successful painting. In fact the average
viewer prefers to get involved with the artwork and use their own imagination to add their own detail.
What's important for the artist to remain aware of while working up close at the easel, is that shapes,
lights and darks should be simplified, strengthened, moved, modified or removed, with the prime
intention of developing 'an effective 10 metre view'. During the painting process the artist should walk
back many times and view their progress from a distance.
Next time you go to an art gallery stand on the opposite side of the room to look at the paintings! I
think you'll soon agree that the ones that appeal to you the most are the ones that attract your attention
and arouse your curiosity from a distance.
Ron Clark, watercolourist, Kuranda Arts Co-op

A very warm welcome to new member Lisa Capon
A move from the dry Eucalypt forests
of the Adelaide Hills brought
jewellery artist Lisa Capon to The Far
North’s tropical rainforest. The Arts
Co-op members welcome Lisa and
her artwork to the gallery.
Lisa’s jewellery is all handcrafted
using traditional jewellery making
tools to produce beautiful, timeless
pieces. In particular, Lisa is currently
using titanium and loving it. She says
it is perfect for earrings as it is so
light, but really strong, durable and
hypoallergenic.
Lisa’s personal designs reflect the effects of time and the mechanical and chemical processes on the
visual character of metal. They trigger, in the making, precious moments in her life : memories,
emotions, love, human relationships and relationships with place.

Tablelands Regional Gallery
10am–4pm Tuesday–Friday
10am–1pm Saturday

Our hands, our culture, our way
By The Jitta Art Weavers — Women of the Rainforest Bama People
On display until 15 January
This is an extension of a previous exhibition at the Old Post Office Gallery that many people
missed because of Covid-19 restrictions. It features Jilgan Wirrgay grass baskets, jewellery and
art.

Jilgan Wirrgay (Grass Basket) by Nolear Walker

Foyer Gallery
8.30am–4.45pm Monday–Friday

TRAS at the Foyer
By Tableland Regional Art Society.
On display until 29 January
An eclectic mixed media exhibition by the talented artists of the Tableland Region Art
Society.

Old Post Office Gallery
10am–2pm Tuesday–Saturday

SNAP Annual Exhibition
By secondary school students
On display until 30 January
Senior secondary school students from Tablelands high schools collaborate for a vibrant mixed
media exhibition.

The highly accomplished and talented Sam Matthews is the 2020 recipient of DAB’s highest
honour, the Peter Culley Award.
Voted by DAB tutors, the award is presented
annually to the DAB member who has shown
outstanding commitment and/or improvement
during the year.
The award was created to honour the
memory of Peter Culley, a founding tutor at
DAB, who died in 2012. The extremely
popular Culley taught many of the DAB artists
and his infectious passion is still missed.
Affectionately known as “Moo”, Sam’s

contributions to DAB span eight years when she first enrolled in a drawing class in 2012. She is a
highly skilled potter who creates amazing hand-built clay pieces and is also accomplished at
drawing and print-making.
“Sam initiated monthly mosaics workshops where she guided participants through a range of
projects, then successfully applied for arts grants and led groups to create stunning mosaics
artworks for community spaces.

“The beautification of the toilet block in Rex Smeal Park with large-scale mosaics of ‘Things With
Wings’ and ‘Life Amongst The Trees’ is one example of this type of project,” said Mandy White, a
DAB committee member.
“Mosaics for Mossman” is Sam’s current project which involves working with the mosaics group to
create insect-themed mosaics for planter boxes in Front Street, Mossman.
“Not content with just being creative in everything she does, Sam uses the business side of her
brain in a key role with the DAB Finance Sub-Committee,” she said.
Visit DAB Gallery’s End-Of-Year Exhibition (14 November – 12 December) to see some of Sam’s
latest work. The exhibition also showcases a wide variety of quality work that has been created by
local artists during the year.
Art on display includes a fabulous range of acrylic and watercolour paintings, botanical paintings,
urban sketches, pottery, glass work, jewellery and mosaics.
DAB Gallery is open Monday to Saturday, 10 am - 2 pm and is located at 11 Mill Street Mossman,
just opposite the library.
Please contact: sales@kri-pottery.net

8 Elliott Close, Mareeba QLD 4880

Office: 4092 3553 Ken or Cheryl

POTTERY www.kenisonpottery.com
Offer a range of services for potters.
Kiln and wheel service and repairs -Supply of batts, drilling and wheel pinning.-Kilns – Electric, Gas & Raku.
Your local Venco agent.

Christmas Marketplace
Exhibition: November 20, 2020 to January 6, 2021
Mission Arts Gallery and Shop come alive this Christmas with the Christmas Marketplace, a
combined Gallery and Shop offering of lovingly handcrafted affordable art inspired and
created by talented area artists and especially suited for Christmas gift giving

GENERAL ART NEWS
Regional Arts Development Fund
The Regional Arts Development Fund (RADF) is a partnership between state and local
governments which invests in quality arts and cultural experiences across Queensland based
on locally-determined priorities.

CAIRNS -Arts and cultural practitioners of all genres are invited to apply for a share in grant
funding to support their projects.
The RADF program is a partnership between the Queensland Government and Cairns
Regional Council to support local arts and culture in regional Queensland. Arts and cultural
organisations, groups and individuals are eligible to apply to the Cairns RADF program.
Major Round Two opens in April 2021 for projects that can start from July 1, 2021.
Full application guidelines can be found on Council’s website at
www.cairns.qld.gov.au/online/grants

ATHERTON
Round Dates
•
•

Round 26 closes 4.30pm Friday 9 April 2021 for projects commencing 1 July 2021
Round 27 closes 4.30pm Friday 8 October 2021 for projects commencing 1 January 2022

Cassowary Coast region
Round Dates
•
•

Round 26 closes 4.30pm Friday 9 April 2021 for projects commencing 1 July 2021
Round 27 closes 4.30pm Friday 8 October 2021 for projects commencing 1 January 2022

CAIRNS POST
* Previews and reviews of exhibitions/shows on their own are not what our readers are interested in.
* What are the points of interest - different, unique, funny, quirky, emotional. Art is subjective, right? Is there
debate, dare I say controversy, around a piece? How lucrative is the arts industry in the Far North? Why is it
important for the State and Fed govts to support Mayor Manning's arts precinct? Does Cairns need a sophistication
injection and you've got people who will tell us how and why?
* If you have a list of smaller items (briefs) like when workshops are on or tip bits we can look at running them online
in a blog or as briefs in the paper.
* Tell us about people if they have an interesting story to tell.
* We're open to great photos
* When we publish stories online tell your Facebook communities but do not cut and paste our stories (that's a
breach of copyright). Tell people we've done a piece on XYZ and supply the link to our article then they have the
choice to subscribe to us (after all we're a business and need support too.)
You can continue to reach out to Jack Lawrie, or send news ideas to editorial@cairnspost.com.au

.

VISUAL ARTS ASSOCIATION OF FAR NORTH QUEENSLAND INC.
Cominos House27 Greenslopes St., Cairns Qld. 4870 AUSTRALIA.

http://www.visualartsassocfnq.com

